
 
9093 AICE English Language Summer Reading Assignment 

2019-2020 (Juniors) 
 
Ms. Rohttis, estefanir@leeschools.net 
Due: First day of class 
Summer assignment google classroom code: afec29a 
 
Welcome to AICE English Language. Below you will find the required summer assignments.  
 
Assignment #1: Rhetorical Terms Chart  
You may recreate the chart in order to fit your information or edit the google document posted on 
classroom. Do not alter the order of the categories and do not omit any categories.  
 
Many of the terms are not listed in traditional dictionaries as they are extremely specialized. Do not wait 
until last minute to begin this project.  
 
Suggested websites to use for definitions: 
 
https://mcl.as.uky.edu/glossary-rhetorical-terms 
https://literarydevices.net 
 
** These are just suggestions. You may/should use other websites as well.  
 
You will need to bring in a hard copy of this assignment on the first day of school. It is your 
responsibility to print the hard copy.  
 
Assignment #2: Read Chronicle of a Death Foretold and complete guided questions 
 

 
Gabriel Garcia Marquez was born in Colombia in 1927.  
He was awarded the Nobel Prize in Literature in 1982. 

 
A man returns to the town where a baffling murder took place 27 years earlier, determined to get to the bottom of 

the story. Just hours after marrying the beautiful Angela Vicario, everyone agrees, Bayardo San Roman returned his 
bride in disgrace to her parents. Her distraught family forced her to name her first lover; and her twin brothers 
announced their intention to murder Santiago Nasar for dishonoring their sister.  

Yet if everyone knew the murder was going to happen, why did no one intervene to stop it? The more that is 
learned, the less is understood, and as the story races to its inexplicable conclusion, an entire society—not just a pair of 
murderers—is put on trial. 
 
Part I 

1. Read the novella, Chronicle of a Death Foretold.  
2. As you read: Highlight and annotate, paying close attention to the themes from the prezi.  

https://literarydevices.net/


 
Part II  
 
Answer the following questions. All answers must be written in your own handwriting (NOT 
TYPED). You must restate the question in your answer. The answers to the guided questions are 
considered a test grade. 
  
**Things to note: 

1. These answers must be handwritten. No typed answers will be accepted. 
2. Your final submission must be neat and easily legible. 
3. Your answers must be written in blue or black ink. 
4. Number your answers in correlation to the questions.  
5. Your answers should not be similar to any other student’s answers (will result in an 

automatic zero for both parties). Do your own work. You have all summer.  
 
 *Suggestion: Cite page numbers and/or quote the text as you complete the following questions. * 
 
Before Reading 
  

1. Figurative Language: The dedication page states that “the pursuit of love is like falconry” (Gil 
Vicente). What is falconry? In what ways might the pursuit of love be like falconry? Explain. 

 Chapter 1 
2. Foreshadowing/Motifs: What information does the first paragraph of the novel give you about 

the story that is going to unfold? What motifs are immediately established? 
3. Narrative Reliability: What details of the "death" day do various people disagree about?  What 

does this disagreement indicate or suggest to readers. 
4. Indirect Characterization: In what ways is Santiago Nasar characterized as Christ-like? 
5. Narrative Strategy:  

a. What narrative point of view is used? 
b. Explain the narrator’s link to the characters/events detailed in this “chronicle.” 
c. For what purpose has the narrator purportedly “returned to this forgotten village” (6)? 
d. What early details might make one doubt the absoluteness or validity of this “chronicle”? 

6. Foreshadowing: What action performed by Victoria Guzmán unsettles Santiago Nasar? In what 
way(s) might this scene serve as foreshadowing, based on what you know about Santiago’s fate? 

7. Culture: How does the portrayal of tension between Santiago and Ibrahim Nasar and Victoria 
Guzmán/ Divina Flor reflect the culture’s race and/or gender standards? 

8. Irony: What is the “fatal coincidence” involving the doors to the Nasar home (12)? 
9. Conflict: Why do neither Victoria Guzmán nor Divina Flor warn Santiago Nasar about the men 

who are going to kill him? 
10. Style: What is the intended impact of the vulgar diction that appears in Chapter 1? 
11. Motif: In what ways is a bird motif functioning at this point in the novel? Cite examples. 
12. Irony: In light of the murder of Santiago, explain the situational irony created by the bishop’s 

visit and the wedding festivities. 
13. Imagery/Irony: What is the role of sound imagery in this chapter? 
14. Irony: When Santiago leaves the dock with Cristo, he is spotted by many people, but no one 

warns him of the murder. Why? 
15. Theme: Explain how linked ideas of sexual impurity and honor are evolving in Chapter 1.  
16. Motif/Style: What elements of magical realism appear in Chapter 1? What details ‘offset’ these 

magical elements? 



17. Form/Structure: What is a chronicle?  How is this work like a chronicle?  How is it unlike a 
chronicle? 

Chapter 2 

18. Narrative Strategy/Reliability: Consider the physical description of Bayardo San Román and 
the details of his arrival in the village. How is it that the narrator knows this information? 

19. Direct/Indirect Characterization: Discuss Bayardo San Román in terms of: 
a. his physical description. 
b. his possessing a somewhat “magical,” or larger-than-life, nature. 
c. actions that reveal his character. 

20. Symbolism/Characterization: Explain the symbolism of Angela’s name. 
21. Narrative Strategy: Explain what details of Angela’s & Bayardo’s relationship the boarding 

house guests disagree upon. What does this disagreement do to enhance—or detract from— 
García Márquez’s  narrative strategy? 

22. Motif: Discuss the development of a gold motif in this chapter. 
23. Motif/Characterization: What is the “cult of death” referred to in this chapter, and who is part 

of it? 
24. Narrator Reliability: What do we learn about the narrator’s relationship with Angela Vicario? 

How does this impact the reliability and/or objectivity of the narration? 
25. Characterization: Discuss Angela? 

a. How would you describe her evolving—or non-evolving—feelings toward Bayardo? 
b. What are the town’s and her family’s expectations of her? 

26. Characterization/Symbolism: How is the trade of Pedro and Pablo Vicario symbolically 
appropriate to their role in this chronicle? How does the description of the brothers’ pigsty 
enhance this symbolism?  

27. Culture through Literature: How does the writer communicate socioeconomic boundaries and 
class distinctions through the descriptions of the wedding preparations and revelry? 

28. Internal Conflict/Theme: Why does the narrator’s mother consider Angela Vicario’s putting on 
of the wedding veil to be an act of courage? 

29. Narrator Reliability:  
a. What details of the narrator’s prior relationship with the murder victim serve to legitimize 

and lend authority to his chronicle? 
b. How does the narrator’s description of his own memory and his research/investigation 

process undermine that authority? 
30. Irony: Explain the situational and dramatic irony involved in Santiago Nasar’s commentary on 

the wedding flowers. 

31. Theme: How are linked themes of love, marriage, sexual (im)purity, and honor developed in this 
chapter? What is the town culture regarding the proper roles of men and women? 

32. Characterization: (a.) In what ways is the physical violence inflicted on Angela by her mother 
both surprising and unsurprising? (b.) How does Pura Vicario’s reaction compare to or contrast 
Bayardo’s reaction to Angela’s sexual impurity? 

33. Style/Plot: Angela names Santiago Nasar as her perpetrator. Re-examine the sentences in which 
the narrator/Marquez describes how Angela comes up with the name. What does the 
language/style of the sentence indicate to you about Angela’s truthfulness? 

34. Theme: How does García Márquez develop ideas of “deception/illusion” versus “desire for 
truth” in this chapter? 

35. Narrative Strategy: How does the narrative in Chapter 2 “catch up” with the murder timeline 
presented in Chapter 1? 



Chapter 3 
36. Theme:  

a. What is the defense that the Vicario brothers give for killing Santiago Nasar? 
b. What is the reaction of the court to this defense? 
c. What is the reaction of Father Amador? 

37. Narrative Strategy: How is suspense for the murder built in the opening pages of Chapter 3? 
38. Narrator Reliability: How is the narrator involved in the events of the actual murder morning? 
39. Theme: Consider the concept of truth—and especially its omissions and/or deletions. How are 

the truth and/or authority of the crime brief and the original investigator undermined in this 
chapter? 

40. Symbolism: Explain the significance of windows and doors thus far. 
41. Narrator Reliability: Consider the numerical exactness of the details included by the narrator 

(see page 52, for example). To what degree does this exactness enhance the narrator’s perceived 
(un)reliability? 

42. Theme: How does the writer communicate the animosity of the poor towards the rich in the 
novel? How does this animosity influence feelings about Santiago? 

43. Irony:  
a. How do the Vicario twins do “much more than could be imagined to [be stopped] from 

killing [Santiago]” (49)? 
b. Explain the irony behind Clotilde’s observation that the twins “looked like two children” 

(55). 
44. Character: Who is the first to “fit” the news of Angela’s return home with the Vicario brothers’ 

murder plot? Describe this character’s reaction. 
45. Plot: How does Clotilde Armenta try to warn the members of Plácida Linero’s household of 

Santiago’s fate? Where in the novel was this detail previously mentioned? 
46. Narrator Reliability: In what way does the narrator’s relationship with the Vicario twins 

authenticate and/or undermine his narration? 
47. Characterization: What is the significance of Pedro’s “barrack-room soul”? How is this 

symbolic description of Pedro subsequently weakened? 
48. Interpretation: Explain Clotilde Armenta’s comment to the narrator: “ ‘That day,’ she told me, 

‘I realized just how alone we women are in the world!’” (63). 
49. Characterization: What does Pedro do that Clotilde considers the “height of machismo” (63)? 

How does this magnify the narrator’s characterization of Pedro? 
50. Narrator Reliability/Indirect Characterization: 

a. How does the narrator’s interaction with María Alejandrina Cervantes and her house of 
mercies add or take away from the narrator’s credibility?  

b. How does Santiago’s relationship with María Alejandrina Cervantes add to or take away 
from his characterization as innocent of his alleged crime against Angela Vicario? 

51. Theme: Discuss the theme of illusory love in light of the narrator’s warning to Santiago 
regarding María Alejandrina Cervantes: “ ‘A falcon who chases a warlike crane can only hope 
for a life of pain’” (65). How does this description link to the dedication page of the novel? 

52. Characterization: How might the description of Santiago’s trickster ways, long-term 
involvement with María Alejandrina Cervantes, and lust after Divina Flor fuel the accusations 
flying against him? Explain. 

53. Culture: 
a. How does the portrayal of María’s mulatto girls reflect the cultural standards of the 

village?  
b. How does the portrayal of María and/or her mulatto girls intensify/foil the themes of 

sexual (im)purity/honor being developed thus far? 



54. Plot/Narration: Describe the narrator’s last sighting of Santiago. Based on this final encounter, 
what fraction of the narration can the narrator confirm as truth? Explain. 

55. Theme: Discuss the portrayal of religion (and its authenticity) in the final pages of this chapter. 
56. Evaluating Plot: Marquez writes that “There had never been a death more foretold” (50). Based 

on what you know thus far of Santiago’s murder, to what degree is this statement accurate? 
Explain. 

57. Structure: Examine the last page of Chapter 1, then the last page of Chapter 2, and the last page 
of Chapter 3. Structurally, what is similar about the way these chapters end? What might be the 
author’s intention in intentionally crafting this parallel structure? 

58. Craft/Content: At this point, what would you propose is the reason that the chapters of this 
novella are unnamed? 

Chapter 4 

59. Plot: Describe the autopsy that is performed on Nasar. Who does it? What is the narrator’s 
opinion of it? 

60. Irony: What is ironic about the description of Nasar’s (a) wounds as stigmata and (b) of his 
brain? 

61. Style: What effect does the author intend by including the grisly, stomach-turning, 
medically-precise details of the autopsy and state of the body in the hours following the crime? 
Cite examples of such details to support your explanation. 

62. Imagery: What sensory “remnant” of Santiago Nasar remains particularly pervasive after his 
death? Whom does it haunt? 

63. Culture/Theme: (a) The narrator writes that “it was inconceivable that they would suddenly 
abandon their pastoral spirit to avenge a death for which we all could have been to blame” (81). 
To what ethnic group does the pronoun “they” refer? Why would that group be seeking 
vengeance on the twins? (b) What does the discussion of that group reveal about cultural divides 
within the village? (c) How valid is the narrator’s assessment of guilt when he says that Santiago 
Nasar’s death is one “for which we all could have been to blame” (81)? 

64. Theme: How do varying degrees of guilt affect the way that the Vicario family (esp. Angela 
Vicario) and the twins make their “exits” after the crime? 

65. Plot: What is the ultimate fate of each of the Vicario twins? 
66. Literary Form: The narrator calls the parties involved in the murder “actors in the tragedy” 

(83). Based on what you know of the characteristics of a tragedy, to what extent is this 
assessment (in)accurate? 

67. Irony: What is ironic about the attention paid to the one whom is considered the “one [true] 
victim” (83)?  Is the description of this character as “the only one who had lost everything” 
accurate or inaccurate (84)? Explain. 

68. Interpretation: What do you make of the histrionics displayed by Bayardo’s mother, 
sisters—and perhaps himself? What does the narrator make of the histrionics? 

69. Magical Realism/Motif: How is the bird motif continued in relation to Xius, Angela, and 
Santiago?  

70. Irony/Foils: What is ironic about the fact that Bayardo refuses to give clarification of detail for 
the narrator’s research? How does Angela’s interaction with the narrator foil Bayardo’s and Pura 
Vicario’s? 

71. Characterization: What do you make of Angela’s mother’s attempts to “bury her alive” in “that 
Indian death village” and “go[ ] beyond what was possible to make Angela Vicario die in life” 
(88-89)? 

72. Irony/Theme: (a) Ironically, what is the one detail that Angela Vicario refuses to illuminate for 
her cousin, the narrator? What alternate theory about this detail does the narrator mention? (b) 



Why, according to Angela, was she so bold on her wedding night? (c) Why does the narrator 
believe Angela is so forthright in speaking about her “misfortune” (91)? 

73. Characterization: Why does Angela consider her beating a “coup de grâce” (91)? Considering 
her realizations about her mother, in what ways does Angela’s letter-writing represent another 
“coup”? 

74. Characterization/Irony: How do Angela’s letters evolve over the course of 17 years? What 
ironic comment might Marquez be making about such letters when Bayardo returns with the 
letters unopened? 

75. Characterization: What does Angela’s twenty-page letter reveal about Bayardo, who, until now, 
has been described purely as a victim? What about Bayardo is revealed by his return to Angela? 

76. Craft/Content: What strategy do you believe García Márquez is using to “chunk” or “group” 
the chronicle into chapters (i.e. how is García Márquez deciding what pieces should go in each 
chapter, since the chronicle is not linear)? 

Chapter 5 
77. Theme: (a) Explain in your own words what the narrator believes to be the “single common 

anxiety” that plagues the villagers as a result of the murder (96). (b) To what extent is this 
chronicle itself an attempt to alleviate or grapple with that very “anxiety” (96)? (c) What 
symbolic meaning does this “anxiety” potentially have for all humans (96)? 

78. Theme/Narrative Bias: How does the narrator’s use of the word “pretext” indicate his 
assessment of the way the villagers (who failed to save Santiago) now console themselves (97)? 

79. Characterization: How does Plácida Linero both condemn herself and absolve herself from 
blame? 

80. Irony/Theme: What is ironic about the fact that upon the magistrate’s arrival, a gigantic crowd 
of people “pour[s] in to testify without being summoned, everyone eager to show off his own 
important role in the drama” (98)? In what way does this help develop an important theme(s) in 
the novella? 

81. Theme: (a) What might the description of the Palace of Justice symbolically convey about 
Santiago’s “justice”?  (b) What does the length of the official brief—and the number of missing 
pages—add to the themes of truth and justice? (c) Explain what precipitated the “lyrical 
distraction” that produced so much writing and such “blood[y]” marginal notes in the official 
brief (99). (d) In a novella in which names appear to be so symbolic, why might it also be 
symbolic that the investigating magistrate remains unnamed? 

82. Plot/Theme: What does the magistrate conclude about Santiago’s implication in the crime? On 
what basis does he draw his conclusion? 

83. Irony: What is the situational irony involving Yamil Shaium? 
84. Narrative Strategy: (a) Why might Marquez introduce so many new minor characters at this 

point in the narrative? (b) Though Marquez is introducing the new, he’s also using the old: 
Explain the effect of the author mentioning again (p. 104-5) the note from the milk 
beggar-woman and the dubious rain on the morning of the murder. How are these recurring 
images functioning within the chronicle? 

85. Style: How does Marquez/the narrator produce for readers a heightened sense of 
urgency/heightened pace through the description of Cristo Bedoya’s search for Santiago Nasar? 
Why does this create suspense/anticipation even though we know the ultimate fate of Santiago? 

86. Narrative Structure: Examine p. 22-24 and then p. 110-111. How do “repeat” details and 
scenes like this one regarding Luisa Santiaga function structurally within the novel? 

87. Theme/Motif: (a) Why does Flora Miguel experience a temporary “crisis of humiliation,” and 
how does this enhance the themes of honor (112)? (b) What image is echoed in the image of the 
“chestful of letters,” and why might Marquez want to create this echo (112)? (c) Why might 



Marquez want it to specifically be Santiago’s fiancée and her father who actually tell Santiago 
the news that he is going to be killed? 

88. Motif: How is the bird motif utilized to enhance our understanding of Santiago’s reaction to the 
news of his death sentence? 

89. Imagery/Irony: What dizzying aural imagery enhances Santiago’s sense of bewilderment? What 
irony is there in the fact that everyone shouts directions to Santiago? 

90. Irony/Symbolism: Why does Plácida Linero believe she is acting in good faith when she makes 
the decision to bar the front door? Does this shift the burden of blame? 

91.  Imagery: (a) Describe the particularly gruesome details of Santiago Nasar’s brutal murder. To 
what extent does it fulfill the statement made on the second page of the novel that “he was 
carved up like a pig” just an hour after awakening (4)? (b) What seemingly “magical” elements 
counter-balance the grisly realism in this pivotal scene? (c) Return to p. 9-10 of the novella to 
examine Victoria Guzmán’s actions. In what ways did her actions (and Santiago’s response) 
foreshadow this penultimate scene? 

92.  Surrealism: Surrealism depends on startling juxtapositions of seemingly contradictory ideas. 
Comment on the contrast between what Santiago is reported on p. 116 to hold in his hands, and 
what he is reported at the bottom of p. 119 to hold in his hands. What is the intended effect of 
this surreal juxtaposition?  

93. Author’s Purpose: (a) What effect is achieved by Nasar’s long walk into the house? (b) What 
desired impact is achieved by the author in the final paragraph of the novel? 

Reflection Questions 
94. Author’s Purpose/Narrative Strategy: (a) What is the effect of leaving the actual murder of 

Santiago until the final paragraphs of the novella, despite the fact that the crime is announced to 
readers in the novel’s opening sentence? Discuss. (b) What is the effect of knowing that this 
story is allegedly being pieced together 27 years after-the-fact? Explain. 

95.  Characters: Why are minor characters actually of central significance in this text? Explain in 
full, citing examples to justify your response. 

96.  Author’s Purpose/Narrative Strategy: 
(a) The names of many of Marquez’s characters appear to have symbolic meanings. Why, then, 
do you believe that Marquez leaves the narrator unnamed? Explain. (b)  How is the narrative 
point of view important to creating meaning in this novella? 

97. Setting/Theme/Motif: (a) To what extent are the themes of this novella local to the setting of 
the story? To what extent are they universal (i.e. not dependent on setting)? Explain. (b) Explain 
how one or more of the motifs created by the author substantiate(s) your argument. (c) Do you 
believe that Garcia Marquez means to ultimately elevate or condemn the sense of honor that 
defines traditional South American society? 

98. Theme/Debate: (a.) Consider the idea of individual vs. community. Was Santiago sentenced to 
death by (an) individual(s), or by a community? In your exploration, assess this marginal note 
from the disillusioned investigating magistrate: “Give me a prejudice and I will move the world” 
(100). (b.) Do brief research on what is commonly called, in the field of psychology, the 
“bystander effect.” To what extent do you think this phenomenon is at work in the fate of 
Santiago Nasar? Did Santiago’s “fatality make[s] [him] invisible” (113)? 

99.  Style: In your opinion, which of the following stylistic elements most determines the success of 
this novella: the use of irony, the use of magical realism, the use of foreshadowing, or the use of 
narrative ambiguity? Justify your response. 

100. Narrative: (a) Form creates meaning in a text. How, then, does the disjointedness and 
non-linear, non-chronological nature of this chronicle (aptly described by the Los Angeles Times 
as a “mosaic frieze”) create meaning for the story? (b) In light of your response, why do you 
believe Márquez chose to label this novella a chronicle? 



  
Literature Comprehension Question Response Rubric 

 4 3 2 1 

Comprehension 
& Text 
Evidence 

Student answers all 
questions correctly with 
specific text evidence that 
supports the answer 
directly 

Student answers most 
questions with text 
evidence, some specific, that 
clearly supports the text 

Student answers are 
sometimes correct, text 
evidence is missing, or 
does not clearly support 
answer 

Student does not 
answer questions 
correctly, or there is no 
text evidence for 
support 

Grammar  & 
Spelling  

Student answers all 
questions in complete 
sentences that are 
grammatically correct with 
very few errors 

Student answers are 
generally grammatically 
correct sentences; there may 
be spelling or grammar 
errors that are grade 
appropriate and do not 
detract from meaning 

Student answers contain 
spelling and grammar 
errors that detract from 
meaning or make it 
difficult to understand the 
student thought-process 

Student answers are not 
in complete sentences, 
or there are many 
spelling and/or 
grammatical errors that 
interfere with meaning 

Organization 
and Neatness 

Student answers are neat 
and easy to read, all 
responses are numbered 
correctly and organized by 
chapter 

Student answers are legible 
but somewhat disorganized 

Student answers are hard 
to read; the information is 
disorganized or unclear 

It is very difficult to 
read student answers; 
answers are jumbled, 
confusing 

 
 
Themes 

● Truth/Deception/Illusion 
● Social Responsibility 
● Individual/Community 
● Good/Evil and Virtue/Vice (esp. sexual) 
● Honor/Shame 
● Fate/Providence  
● Misogyny/Machismo/Gender Roles 
● Conservative values (critiqued)  
● Xenophobia 
● Class distinctions 
● Religion/rituals 
● Revenge 
● Entrapment/freedom 
● Complicity/guilt 

 
 
 
 
 
 
 
 
 
 
 
 
 

Motifs 
● Light/Dark 
● Angel/Devil 
● Dreams/Sleep 
● Virility/illness 
● Meat (carnality) 
● Religion/rituals 
● Omens/augery  
● Blood 
● Epistolary elements 
● Odors 
● Birds/falconry 
● Dogs 
● Gold 
● Doors/windows 

 
 
 
 
 
 


